Federico Garcia Lorca lives on 


Spanish poet and playwright’s 


‘Blood 


Wedding’ presented by Shotgun Players. 
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Pants role deluxe 


Elspeth Franks sings in 


Pocket Opera’s ‘Flavio.’ 


Martha, my dear 


Dancer Richard Move is 


‘Martha @ the JCCSF? 
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HOMEGROWN 
TERRORIST MEETS 


EDMUND WHITE'S “TERRE HAUTE? HAS 
ITS US PREMIERE IN SAN FRANCISCO 


by Richard Dodds 


ou might say Edmund White’s play 

Terre Haute is a love child. “I was 

going out with a very cute boy who 

asked me to write a role for him,” 

said the noted gay novelist and bi- 
ographer. “He thought that he looked like 
Timothy McVeigh, and that I should write 
about that. So it was the best possible as- 
signment because it was something I could 
do out of love.” 

Terre Haute, having its US premiere at 
New Conservatory Theatre Center, imag- 
ines a prison meeting between a home- 
grown terrorist much like McVeigh and a 
famous gay author based on Gore Vidal. In 
real life, Vidal and McVeigh corresponded, 
and the Oklahoma City bomber even ex- 
tended an invitation to Vidal to attend his 
execution, though Vidal was unable to do 
so. 

While White’s boyfriend did create the 
role of Harrison, the stand-in for McVeigh, 
in a 2005 BBC Radio production that also 
starred Ian McKellen as the elderly author, 
he was not around when the play had its 
theatrical debut a year later at the Edin- 
burgh Festival. “We broke up,” White said. 


“He doesn’t like me anymore.” 

While his ex did plant the seed for Terre 
Haute, it was White’s idea to bring a fac- 
simile of Gore Vidal, whom he knows casu- 
ally, into the dramatic equation. “I'll never 
be as clever or as interesting as Gore Vidal, 
but I thought I can at least imagine him on 
the page if I have plenty of time.” 

Because White invented new names and 
incidents for the characters, he didn’t think 
any legal clearance from Vidal was needed. 
“Except that the stupid BBC wanted to ad- 
vertise it as a play about Gore Vidal. I 
mailed the play to him, and he faxed me a 
kind of release form. But then he said to me, 
“Well, 1 don’t really like it. I would never 
have been attracted to someone like Timo- 
thy McVeigh’ And I said, “Well, I would. So 
it’s where I’m blending my character into 
yours.” 

Political ideas, emotions, and a hint of 
sexuality come into play in the fictional 
meeting. “The play is a lot about McVeigh 
wanting to go down in history as a political 
protestor rather than just one more Amer- 
ican psychopath. So what he has to offer the 
writer is maybe some sexual allure, flirta- 
tiousness, and what the writer has to offer 
him is a different kind of immortality. A lot 
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erre Haute 
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of political ideas are discussed in 
the play, but it’s not a debate club. 
I tried to write it so there is a psy- 
chological passion and motivation 
behind every statement.” 
Although White, 67, has had 
more than 20 books published, in- 


cluding the classic autobiographi- . 


cal novel A Boy’s Own Story, Terre 
Haute is only his third play. “They 
are awfully hard to get on, and you 
really need to devote yourself full- 
time to that,” he said. “T also like to 
write about controversial things, 
and many theaters have to deal 
with stuffy subscribers and pa- 
trons.” 

New Conservatory ended up 
with the US premiere thanks to 
White’s agent, Buddy Thomas, 
whose play The Crumple Zone was 
produced by NCTC in 2001. 
“Buddy just sent in the play, and 
[NCTC artistic director] Ed Deck- 
er liked it, and I think he has the 
courage to do what he likes, which 
is rare.” 

White will be on hand for the 
SF opening, but must immediate- 
ly head back to the East Coast. He 
teaches writing at Princeton, and 
has two books coming out this 
year; one is a collection of stories 
about aging and being gay, and the 
other is an historical 
novel about Stephen 
Crane based on his un- 
realized plan to write a 
novel about a male pros- 
titute. On top of this, 
White is at work on a bi- 
ography of Arthur Rim- 
baud. 

Age seems to 
have slowed neither 
White’s creative nor 
sexual urges. 

“With me, everything has got 
to do with some boy or another,’ 
he said. And his health is good. 
“Tm somebody who has been 


Backstage 


Elias Escobedo and John Hutchinson in Terre Haute. 


HIV-positive since 1985, and I’ve 
never been sick for one day, and 
I’m knocking on wood now. But 
it’s a scary and tragic thing, living, 
and as my mother used 
to say, Nobody gets out 
of this thing alive.” 
Terre Haute will run 
at NCTC through May 
6. Call 861-8972 or go 


to www.nctcsf.org. 


New Moon rising 
42nd Street 
Moon, the local 
trSupe that resur- 
rects seldom-seen 
musicals as staged concerts, has 
announced the titles that will 
make up its 15th anniversary sea- 
son. The series will include re- 


turns to two shows Moon pro- 
duced in its very first season, an 
original revue paying tribute to 
E.Y. Harburg, and an encore visit 
by cabaret star Andrea Marcovic- 
ci. All take place at the Eureka 
Theatre. 

One Touch of Venus (opening 
Oct. 27) was seen in Moon’s first 
season, and will open its 2007-08 
season. The 1943 musical about a 
famous statue coming to life is by 
Kurt Weill, Ogden Nash, and S.J. 
Perelman. 

Oh, Lady! Lady! (Nov. 24) is 
another returnee from the first 
season. The 1918 musical about a 
lady jewel-thief, a vamp, and a de- 
railed wedding was written by 
Jerome Kern, Guy Bolton, and 
P.G. Wodehouse. 


Stephanie Temple 


